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Funded Project: Attendance at the 
American Academy of Bookbinding 
(AAB) in Telluride, Colorado, to 
participate in an intensive course in 
French-style fine leather book binding 
taught by highly-regarded French 
bookbinder and teacher, Monique Lallier, 
May 24–June 4, 2010.

The historic Stone Building in downtown 
Telluride houses the bookbinding studio. 
Built in 1900 and constructed of native 
stone and indigenous red limestone mortar, it was first used as a livery stable and assay 
office, and then used by old Step-and-a-Half Adams, the local undertaker, for his trade. 
Renovated in 2000, the facility consists of a fully equipped, well lit, 1,400 square foot 
bookbinding studio and a comfortable student lounge, where books and videos are 
available for further study. Students have access to the studio and lounge 24-hours a day. 

During the two-week class I completed two full-leather bindings utilizing a variety of 
interior and exterior techniques such as laced-in boards, onlays, underlays, tooling and 
embroidered endbands, all in the French technique. The focus was on learning new skills 
and refining binding techniques while developing creative design elements. 

The first book I worked on was Azusa: a sequel written by Otis’ Graduate Writing chair 
Paul Vangelisti that I designed and letterpress printed. I planned to use scarlet goat 
leather for the covering material with an emerald green goat leather fly. The first day I 
sewed the text block on frayed flax cords, glued the spine and rounded and backed the 
book. 

While Azusa was left to dry in the book press overnight I started my second book, The 
Thread that Binds: Interviews with Private Practice Bookbinders, which documents Pamela 
Leutz’s quest to learn about the lives of 
representatives of this field. I purchased 
the book unbound in sheets from Oak 
Knoll Press. The plan for this book was 
to sew it on traditional raised cords with 
edge decoration on the head, cover it in 
deep green goat leather with Marblesmith 
marbled paper endsheets and flysheets.

Many of the processes we covered in the 
session were familiar to me but some were 
either entirely new or done in a completely 
different way. I will describe several of the 
techniques that were new for me. I will also 
include some of the handouts that were 
supplied during the course.

Monique Lallier with students Patty and Sherry 
in the AAB studio

Azusa being sewn on frayed cords in a sewing 
frame

Home of the American Academy of Bookbinding 

The Thread That Binds was sewn on cords with 
packed stitches to create a smooth raised band

Sewn text blocks in the book press to dry 
overnight



French Double Endbands

I consider hand-sewn endbands (also 
called headbands) to be one of the most 
beautiful parts of a fine binding. They are 
bands placed at the head and tail of the 
spine of a book in order to consolidate its 
ends and strengthen the attachment of 
the boards. They consist of cores generally 
made of alum-tawed leather, hemp, 
parchment, linen cord, cane or rolled 
paper and are usually covered by silk or 
thread embroidery, with highly varied 
patterns and techniques. 

The variation that I was most familiar with 
is sewn on a single core of linen cord with 
a front bead, using two colors of silk buttonhole twist thread. This is the most common of 
hand-sewn endbands. 

The traditional French technique I learned from Monique in Telluride is much more 
complicated and beautiful. It is sewn on two cores with two or more colors of silk 
thread and a front bead. The core material we used is made of tightly rolled paper called 
batonette, said to be made by French monks. The only place I know to buy it is the tiny 
bookbinding shop in Paris called Relma. The silk thread we used was much thinner than 
anything I’d used before and there were dozens of colors to choose from in the studio.

In addition to the colored thread a thicker “working” thread is needed, around which 
you will twist the colored thread to form the bead. This working thread is never 
anchored down on the spine. In fact, it becomes a small front core.

Once the threads have been chosen they are cut to the desired length. Instead of knotting 
the threads together like I’ve always done, Monique just tacks them to the spine with a bit 
of PVA glue. It would take a long time to explain in detail the sewing procedure; suffice it 
to say that the threads are looped around the cores alternately after being secured, or tied 
down, within the text block.

After several attempts that I undid and started over, I got the hang of it. You get into a 
nice rhythm when sewing endbands. It’s best not to stop once you start or you risk a 
change in tension that can be seen in the final band. 

Monique demonstrates how to gently curve the 
batonette

Monique shows how to  hold the batonette in 
place while you wrap the thread around them

Seen from the back you can see how the thread  
ties down into the center of the signatures, at or 
below the kettle stitches

Here you can see the white working thread on the 
right that forms the front bead

My endband for Azusa My endband for The Thread That Binds



Cover Decoration

Fine bindings, sometimes called design 
bindings, are essentially “books as art.”  
These unique leather bindings feature 
hand tooling and onlaid leather designs 
which attempt to reflect the contents in 
some way.

I decided on a fairly simple approach to 
the decoration of the covers of my books.
With Azusa I chose to emulate the ‘A’ 
and ‘Z’ that make up the pattern on the 
endsheets. Because the letters overlap I 
decided that the ‘A’ would be created by 
building up its shape with bristol on the 
board which would make a raised shape in 
the leather once the book was covered. The ‘Z’ would be a contrasting leather onlay that 
nests into the raised ‘A’ appearing to overlap it.

With The Thread That Binds I decided to make it appear that the raised cords of the spine 
wrapped onto the front and back covers to look like threads. I first made a number of 
sketches to get the gesture of the line just right. I transferred the design onto the cover 
boards. I wanted to use the same gauge cord as I used for the spine but Monique and 
Lang, her assistant, suggested that I cut channels to hold the cords in place. This way the 
cords wouldn’t create too much height on the surface but the width would match that on 
the spine.   

Preparing the leather is probably the scariest process of all. The leather must be thinned 
at the edges, spine and headcap area with a knife and paring machine. One false move 
with your very sharp knife and your expensive leather is destroyed. With Monique’s 
guidance the process was greatly demystified so I lost my trepidation and ended up with 
a good result for both books.

The covering process can be daunting as well, but something I really enjoy. You must 
gather all the tools and materials you need and set them out like a surgeon. Greatly 
simplified, the process starts by dampening and pasting out the skin side of the leather. 
Starting with the spine, the book is set into position and then the sides are wrapped 
around the book. The head and tail turn-ins are done and then the endcaps are formed. 
Finally the fore-edges are turned and the corners made. When damp the leather is very 
malleable and can be easily pushed and pulled to take on the contours of the underlays. 

First I made a plaquette to make sure the design 
was going to work. Notice the beautiful brass tool 
that I made.

Here is the ‘A’ on the final cover. Notice the notch 
that I cut out to tuck in the ‘Z’

The green ‘Z’ onlay must be pared away to 
almost nothing at the edge

Checking to make sure that the onlay fits 
perfectly into the cut-away areas of the underlay

The cord is glued into the channel that was cut in 
the board

The book open to show both the front and back 
covers

Preparing the leather by paring the edges and 
sanding it smooth



The experience I had at the at the 
American Academy of Bookbinding was 
beyond my wildest expectations. The 
camaraderie of the students, the quality 
of the instruction, the beautiful well-
equipment facility, the accommodations, 
the staff, the locale, the food, the weather 
all combined to make an truly memorable 
time. We had 24-hour a day access to the 
studio and we were often there late into 
the night, working and enjoying each 
other’s company.

I came away with the kind of knowledge 
that can only be gained through intensive hands-on instruction. This kind of study 
enriches my own approach to teaching book arts to my students. Monique Lallier is so 
generous with the knowledge she has won in her years of study and experience, she is the 
model of what I think a great teacher can be.  

Before I could forget anything and to reinforce all I’d learned in Telluride, I came home 
and finished another binding of Azusa, this time covered in green goat leather with the ‘A’ 
underlay and a red ‘Z’ onlay. 

I thank the Otis College of Art and Design for awarding me the Faculty Development 
grant that made it possible to improve my skills in such a generous and supportive 
learning environment as this unforgettable workshop.

Monique working with Garie, while Judy looks on
The completed Azusa binding with the underlay 
and onlay cover decoration

Azusa opened to show the AZ pattern and the 
green leather fly

The completed binding of The Thread That Binds 
with its thread-like cover decoration

Top row from L to R: Monique Lallier (instructor), Rebecca Chamlee, Judy Ferenbach, Erin Paulson, 
Garie Walzter, Patty Bruce, Sherry Barber, Marilyn Chambers
Bottom row: Lang Ingalls (Monique’s assistant}, Lili Hall, Sialia Rieke



Design Binding: Paper Fly Leaf Steps 
 

1. Design: make templates 
i. Overall design on onion skin 
ii. Choose edge colors & headband colors 
iii. Cover leather; choose, make template, rough cut leather 
iv. Interior finals: rough cut papers for board side and fly 
v. Chemise or slipcase: choose leather, paper, suede 
vi. Box: choose book cloth, paper, suede 

2. Prepare book block:  Add end matter (2 folios), do repairs & guarding (if 
necessary) ck collation. Press overnight  

3. Trim sections. (& 2 folios, 4+ bristols, 1 manilla card for the title card) 
4. Sewing stations on title card, *4-5 stations, mark & punch 
5. Sew, *first and last stations, use link stitch, knock swell, jog to head 
6. Tip  ‘temporary sections’, glue spine, rough cut boards and mark on book block 

(shoulder)  
7. Round and back: Press overnight with boards in with spine out.  
8. Cut board height, kraft in, mylars in, ck boards, exact same in shoulder (reback in 

necessary) 
9. Lace boards on: tension, use wax paper. Press overnight. 
10. Edge decoration: trim in guillotine or plough, decorate, linen over whole spine 
11. Headband treatment: sew, twine, tissue 
12. Line boards inside: protect book block (saran)– paste liner, & let hang until warp 

starts, close, under weight 
13. Fix boards, Japanese tissue. Press overnight-hard, spine out, mylars (outside 

bds.) 
14. Spine treatment: suede or leather, dry thoroughly, sand spine so flat 
15. Board treatment: (cut fore-edge only a hair larger than squares, sand to shape, 

glue bristols or Arches to boards (lining outside boards), nip with foam) Dry 
overnight- 1 L-weight 

16. Leather: finalize template. Mark leather, pare turn-ins, spine headcaps. 
Remember: 2 hinges, too! 

17. Final book prep: spine inlay/hollow, back-cornering, soften all board edges , 
especially along spine & corners, mark 45 degrees on inside corners  

18. Cover, Dry overnight with wool blanket and 1 L weight 
19. Open book: SLOWLY! Remove temporary sections, trim leather to planned 

interior square 
20. Hinge: prepare template, pare leather, prep book, paste down, let dry, do 2nd side 
21. Trim hinge, fill with Bristol (as pull indicates with PVA or paste or mix) 
22. Prepare onion skin with design, tape to book 
23. Tooling: hot / dry thru paper, hot / dry on leather, warm / wet on leather 
24. Onlays or inlays 
25. Tooling and Title and name 
26. Paste downs: trim to size, paste or PVA, dry with blotters 
27. Fly leaf treatment: paste oversize head & tail, fold fore-edge under (paste under) 

dry with blotters, trim head and tail to book block 
28. Leave book under 1 L-weight for 2-4 weeks 
29. Make protective covers 

a. Tray box with slipcase OR chemise & slipcase 
b. Clamshell box 



BOOKBINDING  SUPPLIERS 

1  updated 4.15.08 

Hollander’s general bookbinding supplies, 
407 N. Fifth Ave. decorative papers, and bookcloth 
Ann Arbor, MI 48104  
Ph 734/741-7531  
Fx 734/741-7580  
www.hollanders.com  
  
Aiko's Art Materials Import Inc. Japanese paper specialists 
3347 North Clark Street  
Chicago, IL 60657   
www.aikosart.com  
  
Sepp Gold Leaf gold 
381 Park Avenue South (23 1/2 K orange gold) 
Suite 1301, NY, NY 10016 double gold for edge gilding 
Ph 212/683-2840, 800/971-SEPP  
www.seppleaf.com  
  
Talas all binding supplies 
568 Broadway  
New York, NY 10012  USA  
Ph 212/219-0770  
Fx 212/219-0770  
www.talasonline.com  
  
Bookmakers all binding supplies 
6701 B Lafayette Avenue (spring dividers, pearl glue) 
Riverdale Park, MD 20737  USA  
Ph 301/927-7787  
www.bookmakerscatalog.com  
  
Schärf-fix Schärf-fix machines 
Teknomek AB  
Hudiksvall  
S-82400  
Sweden  
Proprietor: U. von Schlieben  
  
Harcourt Bindery Schärf-fix machines 
51 Melcher St.   
Boston, MA 02210  
Ph 617-542-5858  
www.harcourtbindery.com  
  
Colophon Book Arts Supply, Inc. marbling supplies 
3611 Ryan St., SE  
Lacey, WA 98503  



BOOKBINDING  SUPPLIERS 
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Ph 360/459-2940  
  
Relma all binding supplies 
3 Rue des Poitevins batonnets, blue board, French 
Paris, 75006 France hammers-35mm; wooden finishing 
Ph 331/ 4325 40 52 Presses 
Fx  331/4326 52 94  
relma@wanadoo.fr  
  
Carl Wildbrett parchment & vellum 
Waldstr. 20  
8903 Bobingen 1  
Germany  
Ph 49 8234 / 35 33  
  
August Rühl OHG Gold 
Box 1630 (double gold for edge gilding) 
8540 Schwabach  
Germany  
Ph 49 9122 / 40 60  
fax 49 9122 / 16 620  
  
Richard Ebbesen used machines 
Trekronergade 15-17  
2500 Valby  
Copenhagen  
Denmark  
ph 45 36 / 17 33 63  
Fx 45 36 / 17 33 66  
  
Julien Leather 
42 Rue St. Jaques  
Paris 75005  
France  
Ph 33 1 / 435 45 256  
Fx 33 1 / 4326 1677  
  
Anton Glaser all binding materials: thread 
owner: Martin Rustige (speaks English) pearl animal glue; paste (12,5k) 
Theodor-Heuss-Str. 34a batonnets; binders shears; and can  
D-7000 Stuttgart 1 order anything else you might need  
Germany from any country. 
Ph 0711 / 297 883  
Fx 0711 / 226 1875  
  
H.-H. Schmedt  
Bilwerder Ring 7 (crinkle craft-white, acid free; Drei  



BOOKBINDING  SUPPLIERS 
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2050 Hamburg 80 Hasen “3 rabbits paste”; shirting;  
Germany brushes; bone folders) 
Ph 49 40 / 734 7440  
Fx 49 40 / 734 74430  
info@schmedt.de  
www.schmedt.de  
  
Infinish Hold-Heet Glue Pots 
P. O. Box 65702  
Vancouver, WA 98665  
Ph 888-424-2833  
Fx 888-689-2412  
www.infinish.com  
  
Atelier Gianfranco Mombelli all binding materials 
Pfarrhaus St. Joseph (hemp cord, paring knives,  
Schongrunstrasse 30A Chromglanz, points) 
CH - 4500 Solothurn  
Switzerland  
Ph 41 32 623 63 23  
Fx 41 32 621 23 06  
atelier.mombelli@bluewin.ch  
www.atelier-mombelli.ch  
  
Oliner Fiber blue board, platinum grey board 
2391 Vauxhall Rd.   
PO Box 308  
Union, NJ 07083  
www.oliner.com  
Ph 800-654-6373  
  
Fisher Scientific gilding hot plates 
www.fishersci.com  
Ph 800-766-7000  
  
Jumping Bird Studio weights, presses, gilding stands,  
Lucinda Carr decorated paper 
2016 Evergreen Ct.   
Fort Collins, CO 80251  
Ph 970-416-9848  
jumpingbirdstudio@msn.com  
  
Lehmann Bindery bookbinding material 
PO Box 3703 presses, gilding tools 
Vista, CA 92085-3703  
Ph 760-758-4142  
Fx 760-631-1869  



BOOKBINDING  SUPPLIERS 
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www.lehmannbindery.com  
  
Homeward Bound Quality  used equipment 
Les Baynam  
England  
Ph 44-175-877-0680  
  
Shepherds Bookbinders Ltd. bookbinding supplies 
76 Rochester Row  
London SW1P 1JU England  
Ph. 44-207—20-0060  
Fx  44-207--931-0541   
London, England  
information@shepherds-of-london.com  
  
JB Alivon bronze, brass stamping tools 
42 Boulevard  
Saint Marcel  
Paris, France 75005  
Ph and Fx: 011-33-1-47-07-38-54  
  
Hiromi Paper International Japanese Papers/Cloth 
Ph 866-HP WASHI (toll-free)  
Ph 310-998-0098  
Fx 310-998-0028  
www.hiromipaper.com  
  
Micro-Mark Small tool specialists 
340 Snyder Avenue  
Berkely Heights, NJ 07922-1595  
Ph 908-464-2984  
www.micromark.com  
  
Paul Brubaker’s Bindery Equipment Used & new equipment 
274 Ridge Avenue  
Ephrata, PA 17522  
Ph and Fx 717-733-0115   
  
Stephen Kinsella Art Papers Art papers 
P. O. Box 32420  
Olivette, MO 63132  
Ph 800-445-8865  
  
Harmatan Limited Bookbinding leather 
ctc:Marc Lamb  
Westfield Avenue  
Higham Ferrers, Northants  



BOOKBINDING  SUPPLIERS 
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N10 8AX Great Britain  
Ph 44 0 933 412151  
www.harmatan.co.uk  
  
The Leather Factory Velvet Pigskin Suede 
4488 Forest St.  
Denver, CO 80216  
Ph 800-525-8134  
  
New York Central Art Supply Mohawk Superfine Paper 
62 Third Ave., NYC 10003  
Ph 212-477-0400/212-473-7705  
Fx 212-475-2513  
www.nycentralartsupply.com  
  
Reuel’s Bristol Board 
P. O. Box 626  
Salt Lake City, UT 84110  
Ph 800-453-8826  
www.reuels.com  
  
Metal Edge Mat board, archival storage materials 
6340 Bandini Blvd.  
Commerce, CA 90040  
Ph 800-862-2228  
www.metaledgeinc.com  
  
Ernest Schaefer Hot Flex Glue 
731 Lehigh Avenue (order 4D hot flexible glue) 
Union, NJ 07083-7623  
Ph 908/964-1280  
  
Japanese Paper Place 2,000 different papers from Japan 
77 Brock Avenue (including Kozo solid color pure and 
Toronto, Ontario, M6K2L3, Canada “Moriki” type colored paper) 
Ph 416/538-9669  
www.japanesepaperplace.com  
  
Hohenforst Splitting Company Split and shave leather skins 
152-4 W. Fulton St.  
Gloversville, NY 12078  
Ph 518/725-0012  
  
Ulster Linen Company Irish Linen 
383 Moffit Blvd.  
Islip, NY 11751  
Ph 631/859-5244  



BOOKBINDING  SUPPLIERS 
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www.ulsterlinen.com  
  
Akkra Coatings, Inc. Teflon folders 
146 Halstead St., Ste. 115  
Rochester, NY 14610  
Ph 585/482-7870  
www.bonefolder.com  
  
Gane Brothers & Lane, Inc. Twine (#ST61 soft twine 12” PC) 
1400 Greenleaf Avenue  
Elk Grove Village, IL 60007  
Ph 847/593-3360, 800/323-0596  
sales@ganebrothers.com  
  
American Safety Razor Personna double edge blades 
One Razor Blade Lane  
Verona, VA  24482-0979  
Ph 540/248-8000  
Fx 540/248-0522  
  
PS Engraving Finishing tools 
38A Norwood Street  
Portslade, East Sussex  
BN411AE   England  
Ph 01273424801  
info@pandsengraving.co.uk  
  
Conservation Resources Aquash Japanese water brush 
Unit 2, Ashville Way  
Off Watlington Road  
Cowley, Oxford OX4 6TU  
England  
www.@conservationresources.com  
  
Bindery Tools, LLC specializes in every aspect of 19th century  
2352 Division Hwy book bindery tools  and equipment. 
Ephrata, PA  17522  
Mailing address:  
285 Lausch Rd  
Denver, PA  17517  
www.binderytools.com  
info@binderytools.com  
Ph & Fax: 717-733-0115  
  
RS Hughes Stikit sanding blocks, part # 051144-45203 
877-774-8443 2.5 inch red-handled sanding block 
www.rshughes.com #3M 415U Stikit re-fill roll 


